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PREMISES

- Epistemology + Pedagogy
- Oral > Literate > Digital

- Disciplines need rethinking
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BASIC PREMISE: 10/25/13
UBIQUITOUS VIDEO e
You lube

| 15 years of Cinema

TED talks
Broadcast News

Vimeo Incidental Video

Academic Video |
Blip TV
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VIDEO IS THE

BlIG DATA

ISSUE OF OUR TIME
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Ut OF OUR TIME

digital technologies
endow filmic media
with book-like
qualrties
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From Gallery to Wi

Conferer
1. ameeting ¢ it tudent and hin
[sic) adviser
2. the act of conferring 1 f AN IIMEOITaNt O
SETIOUs matter

Amerncan Heritage Dict

The work represented in this webtext wa iy created and assembled for the

2006 Conference on College Compasiton and Communication (Arroyo et o). We
proposed a panel of twe irate, yet untied, digital writings
on laptops and PowerBooks 3 a diachronic set of presentations,
however, we panelsts made aenlat chromic set an art egalery format,

composed of and arranged separately on tables as conceptual art installations The

presenters and audiendce mied a5 if a1 a gallery opening, speaking of the works
among themselves and the artists The purpose of the panel was to show and
demomstrate how digital technologles can reshape our views of conferences, of
proesentations ipecifically prosert-audionce relatiomipa), and in & wider wope of
what & now called writings

MoOMLA | From Gallery to Webtext

The wark prosentod here was crignally proguced far and shown on Janyary Gtn, 2042, a2 e Mocen
e, Washingtan. The pane! was arranged by he Commitiee 'or Ihe
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V persistence

« Workflow

V/shared vocabulary




Client System

Client Browser

Medici Web
Interface

-

Key Components of Video
Analytics Pipeline Design

Server System
Web Server (Medici
> C
ontent

1/0 Node on Gordon

Metadata Repository
in MySQL of Videos
Database

Management

Batch Job
Submission System j—3

Scripts for running
jobs in batch mode

Compute Node on Gordon

Scene Completion Software

ImagePlot Software

Custom Visualization
Software

Cinemetrics Software
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+ mastery based

+ Intrinsic motiatles

T many assessment
opportunities

+ Delleliprclde=s
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pedagogical use of reflective video

the “self-explanation
effect” (Lombrozo)

competent control of the avallable
semiotic resources
(New London Group)
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http://kairos.technorhetoric.net/ | 4.2/interviews/kuhn/index.html
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Conceptual Core
The project’s controlling idea must be apparent.

The project must be productively aligned with one or more multimedia genres.
The project must effectively engage with the primary issue/s of the subject area into which it is intervening.

Research Component

| The project must display evidence of substantive research and thoughtful engagement with its subject matter.
The project must use a variety of credible sources and cite them appropriately.
The project ought to deploy more than one approach to an issue.

Form & Content
The project’s structural or formal elements must serve the conceptual core.

The project’s design decisions must be deliberate, controlled, and defensible.
The project’s efficacy must be unencumbered by technical problems.

Creative Realization

The project must approach the subject in a creative or innovative manner.
| The project must use media and design principles effectively.
| The project must achieve significant goals that could not be realized on paper.
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That's what Uncle Joe said

Speaking to his Uncle Sam
That got him called an
UNCLE TOM

video may be found athttps://vimeo.com/24142859

Jarrod Finley
IML340: The Praxis of New Media
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THANK YOU!

Virginia Kuhn

vkuhn@cinema.usc.edu
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